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From the 
Director’s Chair

—Vonda K. Givens

The STickley Weekend 2017: 
SympoSium and open houSe

At a recent tourism workshop, I 
learned that 60% of potential 

visitors will consult the website 
Trip Advisor.  I’ve used this website 
myself but still, this high percentage 
surprised me. Shortly afterward, 
one morning, while I was reading 
some of the museum’s reviews on 
Google and Facebook, it dawned 
on me that we must have reviews 
on Trip Advisor too. I can see now 
that this realization is so obvious, 
it’s embarrassing, but what can I 
say? I hadn’t thought of it before.

I went to the website and clicked 
on our review page and when it 
came up, made a quick survey 
through the pages. Eighty written 
reviews in total! Eighty! And I’d 
had no idea! I braced myself as I 
stared at the screen. 

Reviews of the museum on other 
websites and in our own onsite 
evaluations tend to be almost en-
tirely positive, but the Internet can 
be a brutal place. It’s good to collect 
yourself before diving into candid 
online assessments from eighty 
reviewers!  

As I read over the reviews, tears 
came to my eyes—but not the kind 
you might expect. I was crying 
happy tears! What I had stumbled 
upon was page after page of reviews 

The Stickley Weekend, taking place 
over October 7 and 8, will be 

packed with a range of activities that 
promise fun, educational, inspirational, 
and memorable experiences. Attendees 
from around the country will join us for 
the 6th Annual Scholars Symposium, 
The Craftsman Gala (see page 8), and 
the museum’s Original exhibition 
Open House. We hope you’ll be part of 
this celebratory weekend. Read on for 
more details.

6th AnnuAl ScholArS SympoSium

The Stickley Weekend will kick off with 
the 6th annual Scholars Symposium 
sponsored by the Arts & Crafts 
Research Fund. Following the template 
established over the past few years, 
this program, on Saturday morning, 
October 7, will bring together 
established scholars with emerging 
scholars to make presentations around 
a central theme related to the Arts and 
Crafts movement. 

We will be pleased to welcome noted 
scholars Marilyn Fish and Dr. Jonathan 
Clancy to this year’s Symposium. Fish, 
who is best known to Arts and Crafts 
aficionados for her widely-used index 
of Gustav Stickley’s The Craftsman 
magazine, will present research on 
Mary Fanton Roberts, who was the 
2nd editor of the magazine from 1905 
until 1916, when the magazine ceased 
publication. With regard to the subject 

of her presentation, Fish writes that 
Roberts was:

 ... A self-taught journalist, [who] 
developed the magazine from 
an academic journal devoted to 
fundamental Arts and Crafts traditions 
into a modern publication that also 
considered all that was relevant in art, 
photography, domestic architecture, 
design, gardens, literature, and theater.

Dr. Jonathan Clancy, who is co-curator 
of the museum’s ongoing exhibition, 
Original: Gustav Stickley Furnishes 
His Log House, will present research 
and fresh findings associated with 
the exhibition in his presentation 
“Unpacking the Log House: Stickley 
as Consumer and Collector.” Of his 
presentation, Clancy writes:

In his 1931 essay “Unpacking My 
Library” the critic Walter Benjamin 
stated that “…ownership is the most 

Continued on page 2
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with headings like this:

“craftsman heaven”

“Design Goose-bumps”

“An oasis”

“Beautiful haven”

“What a treasure”

Page after page of reinforcement, 
noting exactly the kind of experience 
we’re aiming to offer, popped up on 
my screen. It was such a rare and 
pleasurable moment, like unexpected-
ly receiving a whole bunch of pats on 
the back! Well, now, I thought, that’s 
the way to start the day!

Of course all of the reviews weren’t 
positive—though an average of 4.5 
out of 5 stars is hard to complain 
about. The bad reviews were often 
insightful, expected and sometimes 
funny, but the good reviews were so 
plentiful, I was taken aback. Truly, 
discovering a cache of glowing online 
reviews is not the typical Internet ex-
perience. Who can say, I want to feel 
good so I’m going to read feedback on 
the Internet? 

Well, now I suppose, I can, but even 
as I write that, I realize how fleeting 
good reviews are. Keeping a good 
thing going is not easy. More impor-
tantly, all of these good reviews have 
made me reflect upon the evident 
authenticity of Craftsman Farms. 
It’s this authenticity, I suspect, that is 
the real source—the seed—of all of 
those good reviews. People respond to 
authenticity. It’s a powerful thing, but 
it’s also fragile, and without careful 
cultivation it can fracture or erode. 

After reading this article, you might 
think that protecting Craftsman 
Farms’ good reviews is our biggest 
priority, but it’s not. We must first 
protect its authenticity—it’s at the 
heart of our mission and all we do. If 
we’re doing that, the good reviews will 
keep coming. 
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intimate relationship that one can have to objects.  Not that they come alive 
in him; it is he who lives in them.” 100 years after Stickley moved from 
Craftsman Farms, the exhibition…which  brings together objects owned by 
Stickley for the first time in a century—allows us the opportunity to unpack 
the Log House once again and see Stickley in a new light.  Not constrained 
by the public image he created in The Craftsman, this presentation focuses 
on Stickley’s role as consumer and collector in order to present a more 
complicated portrait of this celebrated entrepreneur.  

Emerging scholars will present related presentations around the theme 
“Home at the Turn of the Century: New Perspectives.” The “Call For 
Papers” requests presentations exploring the concept of “home” at the 
turn of the 20th century, stating: “More than simply an architectural 
structure, the idea of home is deeply intertwined with the conception of 
self and family….the home is metaphorical space layered with meanings, 
contradictions, and identities.”

Beginning at 9:00 a.m. and ending at 12:00 p.m., the Symposium will 
include breaks with light refreshments and opportunities to view the 
museum’s current exhibition. Following all presentations, it will culminate 
in a Q & A session involving all presenting scholars.

Original ExhiBition opEn houSE 

On Sunday, October 8, the doors of the Log House will be opened for a 
free Open House highlighting the museum’s ongoing Original exhibition. 
This program will also take a specific focus on the 100th anniversary of 
Gustav Stickley’s sale of the property in 1917. In commemorating this 
anniversary, “Spotlight Talks” will be provided periodically throughout 
the day addressing the sale to the Farny family and other aspects of this 
time period at Craftsman Farms.

During the Open House, tours will be suspended for the day, and visitors 
will have the rare opportunity to explore the Log House interior and the 
exhibition at their own pace. Visitors will be encouraged to linger as they 
desire, take time to note details and drink in the atmosphere. Docents 
will be stationed throughout the Log House to provide information and 
answer questions.

6th Annual Scholars Symposium
Sat., Oct. 7, 9:00 a.m. to 12:00  p.m.

Symposium Only
$25 Members; $ 30 Non Member; $5 Student

Symposium plus light Lunch with the Scholars at the Stickley Museum 
immediately following Symposium
$40 Members; $45 Non Member; $20 Student 

To register, visit StickleyMuseum.org or call 973.540.0311

Exhibition open house
Sun., Oct. 8, beginning at 12 noon

Free; no registration required

Symposium and  Open House continued from page 1
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all halloWS’ eveningS aT The STickley muSeum

Our tour begins as night falls… But there’s no need to be frightened! By 
the 1910s, Halloween, not yet a holiday for children, was a night for 

amusement and superstition, mischief and fortune telling. Victorian era 
sensibilities had transformed traditional macabre customs associated with 
the night into playful parlor games and tricks, which provided a clever 
guise for match-making and romance at society parties. Additionally, the 
popularity and growing appeal of Spiritualism and its demonstrations of 
mediumship provided both entertainment and spiritual catharsis for the 
grieving and the curious. 

Join us for this after-hours tour, where this October it’s 1913! And keep your 
spirits up with light refreshments following the tour! 

All hallows’ Evenings: the halloween, 1913 tour
Friday and Saturday, october 27 and 28 
5:30 p.m.
$5 members
$12 non members
Space is limited. Advance reservations required. 
Suitable for adults and teens; not recommended for children under age 12. 

11Th annual Fall Family day

Join us in celebrating the fall harvest and Craftsman Farms’ 
agricultural past at our 11th Annual Fall Family Day.  Set for 

Saturday, September 16, from 12 to 4 p.m., this traditional fall 
festival is the museum’s biggest family program of the year.  

Fall Family Day features seasonal fun with hayrides around the 
grounds of Craftsman Farms and pumpkin painting.  Indoor 
and outdoor scavenger hunts encourage children to explore the 
landscape that was once the Stickley family’s home and farm. 
Craft activities and handicraft demonstrations exercise young 
minds and hands.  Bring the whole family and arrive early for a 
picnic on the grounds!  And inside Stickley’s Log House, tours 
will be suspended for the day and families are invited to explore 
the museum Open House at their own pace.

Fall Family Day
Sat., September 16, 12 to 4 p.m.
$5 member children; $7 non member children;
Free to Adults accompanying children; 
$7 Adults without children

Sponsored by Kiwanis Club of Greater Parsippany
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Gustav Stickley constructed twelve buildings at Craftsman Farms to test his ideas about modern farm life. Four of those 
buildings—the Log House, the White Cottage and the North and South Cottages—were residences meant for the 

Stickley family and guests. Grouped within sight of one another, these four residences are considered the historic core of 
the farm. Prior to completion of the Log House in the fall of 1911, for one year, the three adjacent two-bedroom cottages 
served as the home of Mr. and Mrs. Stickley and most of their six children. 

Recent work has brought the restoration of the North and South cottages closer to Mr. Stickley’s original vision. 
Following completion of the museum’s Historic Site Master Plan in 2008, removal and storage of the two cottages’ 
windows was recommended to prevent further deterioration. For nearly a decade, more than forty original American 
chestnut and leaded glass windows were stored, safely awaiting their time for restoration. 

Last year, after generous funding was secured through grants from the Township of Parsippany-Troy Hills and the Morris 
County Historic Preservation Trust, restoration of the stored windows began. Guided by Mills and Schnoering Architects 
of Princeton, the restoration team accomplished three main objectives in the first phase of window restoration: with a 
focus on the North Cottage, restore as many leaded glass windows as possible; restore and paint exterior trim to reflect 
historic color findings; and install unobtrusive interior storm windows. All three objectives were accomplished at a high 
level of workmanship, with enough funds remaining to restore windows on two sides of the South Cottage. A second phase 
will focus on the remainder of the South Cottage windows.

Further up the hill is the White Cottage, so known for its white stucco exterior. 
In 2012, the museum administration undertook a feasibility study to investigate 
if this building was suitable for administrative offices.  The study, undertaken 
by H/AI Architecture of Northampton, Massachusetts, determined it was not, 
but created a framework for restoration that would ensure the building’s future. 
In the coming year, with funding from the Township of Parsippany-Troy Hills 
and the New Jersey Historic Trust, the White Cottage structure will be stabilized 
by removing non-Stickley additions, integrating new mechanical systems and 
sealing it with a new roof. 

Stay updated on the progress of these projects. Watch this newsletter and the 
museum blog for future preservation updates. 

preServaTion updaTe: The coTTageS aT craFTSman FarmS 

Restored windows on the North Cottage.

The South Cottage (at left) during restoration of its porch windows and the North Cottage after window restoration.
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For more information and to purchase tickets visit Stickleymuseum.org or call 973.540.0311.  

Slow down and 
treat yourself to 
the sights, sounds 
and smells of 
the season at 
our holiDAy 
opEn houSE. 
Join us as we 
suspend tours 
and welcome 
visitors to stroll 
the Log House at their own pace. Round out the visit with 
holiday shopping, live music, light refreshments, and a fun 
kids’ craft. One day only!

holiday open house
Saturday, December 2
11:00 a.m. – last entry at 4:00 p.m.
Standard museum admission rates apply.
no advance reservations necessary.

D

d

h

Explore early 
20th century 
holiday 
traditions and 
Gustav Stickley’s 
own ideas about 
the season on 

special after-hours guided cAnDlEliGht tourS of 
the decorated Log House.

holidays in the log house: 
the candlelight tour
Friday & Saturday, December 8 & 9
5:30 p.m. 
$5 members; $12 non members.
Advance reservations are required as space is limited. 

Photo by D
oug Stivison

See the Stickley family home festooned in period Arts-and-
Crafts-style holiDAy DEcorAtionS beginning 
mid-November.

holiday Decorations in the log house
Beginning mid-november
museum open: thursday - Sunday
tours depart: 12:15, 1:15, 2:15 & 3:15 p.m.
Standard museum admission rates apply.
no advance reservations necessary. ?

k

Over the river and 
through the wood 
to the holiDAy 
Shop At crAFtS-
mAn FArmS! Come 
see the Museum Shop 
transformed into a 
winter holiday won-
derland, stocked full of 
gifts and decorations 
to tickle your nose and 
delight your homes.

holiday Shop at 
craftsman Farms
Beginning Friday, november 24
Shop thursday to Sunday, noon – 4 p.m.
late Shopping Hours on select dates!

)

Handcrafted Holidays
Enjoy an old-fashioned season with friends and family during the Stickley Museum at Craftsman Farms’

))

.d

h

Photo by R
ay Stubblebine

.

? Special Event!
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Exhibition insights: gustav sticklEy FurnishEs
Featuring furniture and home 
furnishings original to Gustav Stickley’s 
home before it was sold in 1917, the 
Stickley Museum’s ongoing exhibition, 
Original: Gustav Stickley Furnishes 
His Log House, co-curated by Dr. 
Jonathan Clancy and Peter K. Mars, 
offers a rare opportunity to view Stickley 
family belongings, reunited with the Log 
House for the first time in 100 years. As 
demonstrated in the article to follow, 
by Jonathan Clancy, the exhibition 
also offers fresh insight into Stickley’s 
personal sense of taste and style. On 
display through the end of the year, the 
exhibition may be viewed on all tours. 

That Gustav Stickley is an iconic 
figure in the American Arts and 

Crafts movement is a statement that 
will strike readers of this newsletter 
as perhaps too obvious to be relevant.  
Yet, the Stickley readers know—to the 
degree that one can ever know a historic 
figure—is the man he promoted in The 
Craftsman.  The centennial of the sale 
of Craftsman Farms to the Farny family 
provides an opportunity—through 
the exhibition Original: Gustav Stickley 
Furnishes his Log House—to reexamine 
some of the assumptions and myths 
that have permeated our understanding 
of Stickley and rethink the man himself.

One of the oft-repeated myths about 
Stickley is that he sold his home in 
on Columbus Avenue in Syracuse 
fully furnished before moving to 
Morris Plains.  If true, this would 
have a number of implications for 
the furnishing of the Log House at 
Craftsman Farms.  We would have 
to assume, for instance, that the suite 
of furniture made for the girls’ room 
was custom ordered at the time of the 
move and that the bulk of the furniture 
dated to ca. 1911.  Yet, a careful analysis 
of the bill of sale and the furnishings 
revealed the opposite: most of the Log 
House’s contents predate the move 

to Morris Plains with very few pieces 
custom made for the house.  Even the 
suite of furniture in the girls’ bedroom 
must be redated in this context, and 
certainly dates from ca. 1909-11 as it 
may well have been part of the Syracuse 
furnishings.  Stickley’s financial records, 
which are preserved at the Winterthur 
Library Archives, confirm a number 
of shipments of furniture and goods 

to Morris Plains and are silent about 
furniture purchases for the home.  
Rather than the Log House being a 
laboratory of his late career, it was a 
space that was layered with memory 
and association.  This was most clearly 
evident in the Master Bedroom where 
Stickley surrounded himself with 
furnishings—with the exception of the 
twin brass beds in which he and his wife 
slept—that all dated ca. 1901-3. 

In addition to the broad look at the 
furnishing plans for the Log House, the 
exhibition afforded the opportunity 
to look closely at individual pieces 
of furniture, the most surprising of 
which was the large sideboard (at right)
custom made for the dining room.  
Although the sideboard underwent 

significant alteration during the Farnys’ 
tenure at Craftsman Farms, the central 
core of the sideboard and the plate 
rack remain basically intact, though the 
latter was once separated from the case.  
The canted ends were removed entirely 
and rebuilt based on photographs of the 
sideboard as well as physical evidence.  
Remarkably, evidence of the custom 
nature of this commission survives as 
many of the intact drawers are signed 
on the back with the dimensions 
needed and the text “Side board / G. 
S.”  As Stickley was living in Morris 
Plains throughout 1910-11—and the 
script does not match known examples 
of his handwriting—it is unlikely that 
he played a role in the sideboard’s 
construction, yet the design clearly 
reflects his aesthetic sense and vision.

Unlike his early productions in which 
quarter-sawn oak was employed almost 
exclusively—including on drawer 
sides and bottoms—the rising costs of 
materials throughout the first decade 
of the twentieth century forced Stickley 
to employ lower-cost secondary woods 
on the interiors of his furniture.  Even 
in this custom sideboard, Stickley 
employed poplar for some of the 
framing members and beech for the 
drawer backs and sides.  Plywood was 
employed for the drawer bottoms, 
though many of these were lined in 
soft leather and designed for holding 
flatware, and would not be evident 
to users.  Whereas in Stickley’s earlier 
work, prior to 1903, dovetails were 
hand-cut—a detail that undoubtedly 
raised cost—all of the dovetails in the 
sideboard were machine formed.

Another significant point of the 
exhibition is to illustrate how Stickley’s 
collecting habits complicated the 
consistency with which he presented 
his ideas about taste to readers of The 
Craftsman magazine. Although he 
had initially embraced European Art 

The Bill of Sale for Craftsman Farms
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About the Author: 
Jonathan Clancy is an Art 
Historian, Author and 
Educator.

Nouveau and debated its merits in 
numerous articles, he soon distanced 
himself from this, writing in 1907 that:

After experimenting with a number 
of pieces… I abandoned the idea, 
convinced that such designs failed to 
satisfy because they were based on a 
purely decorative form that should 
never be used for anything whose sole 
purpose for being is its usefulness.

One might presume that the evolution 
of his tastes would be reflected in his 
personal collection but, once again, 
the opposite is true: Stickley kept the 
floridly Art Nouveau porcelain designed 
by Edward Colonna he bought at 
Siegfried Bing’s shop in his 1902/3 
European trip. In addition, he kept 
an English table scarf by Ida Florence 
Ellwood and two electric candelabra 
by Georges de Feure (see two-armed 
example at right). Rather than a home 
that mirrored a strict adherence to the 
Arts and Crafts movement, Stickley’s 
home featured diverse styles ranging 
from Colonial Revival to Art Nouveau.

his log housE — Dr. Jonathan ClanCy

The dining room Sideboard

Stickley brought back at least four 
lamps from Paris.  Originally wired 
for electricity, the candelabra featured 
floriform glass shades in each of the 
sockets.  Although dulled by time and 
showing the brass base metal in parts, 
at the time of the 1903 exhibition these 
were much brighter.  Describing her 
walk through the exhibition, Irene 
Sargent noted “There were electric 
candelabra in a silvery metal…”

Stickley was already aware of Bing’s 
wares before his trip in late 1902 
and early 1903, as evidenced from 
the image in The Craftsman titled “A 
group of Bronzes.”  The image was 
probably supplied by Bing and taken 
at his shop L’art Nouveau, based on 
the large mounted panel of  de Feure 
door hardware hanging in the 
background.  Similarly adorned panels 
were purchased by the Victoria and 
Albert Museum directly from Bing in 
1900. Significantly, this embrace of Art 
Nouveau predated the hiring of Harvey 
Ellis who is often credited with this 
influence in Stickley’s work.

In many ways, the centennial of 
Stickley’s departure from Craftsman 
Farms was a perfect opportunity for 
reflection on the broader scope of his 
career and a chance to take into account 
his successes and struggles.  Original: 
Gustav Stickley Furnishes His Log House 
honors that mandate and takes the first 
of many steps needed to deepen our 
understanding of Stickley’s humanity.

The de Feure candelabra in the 
exhibition are particularly significant 
since the three-armed example was 
exhibited at his Arts and Crafts 
exhibition of 1903 in Syracuse, 
and subsequently illustrated in The 
Craftsman. In addition, the loan of these 
means that they are back in the Log 
House for the first time in a century.  
Though only these two examples 
have been located, photographs and 
documentary evidence indicates that 

Georges de Feure candelabra
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The Craftsman Gala, the highlight of The Stickley Weekend, will take 
place on Saturday, October 7 at the Mountain Lakes Club in Mountain 

Lakes, NJ, beginning at 6 p.m. This formal party, the museum’s biggest 
fundraising event of the year, will be co-chaired by Eliane Talec of Rago 
Arts and Auction Center and John P. Walcher of John Toomey Gallery. 

The Gala will feature live acoustic jazz from the New Hope Collective, 
delicious food and informal camaraderie amid beautiful autumn views of 
Mountain Lake. The Wine Pull (see below), which sold out quickly last year, 
will be back by popular demand, and the event will also feature sure-to-be-
lively live and silent auctions. The funds raised support a significant portion 
of the museum’s annual operating budget.  To get involved, purchase tickets, 
make a donation to the auction, purchase a program ad and more, call 
973.540.0411 or visit StickleyMuseum.org. 

the craftsman Gala
Saturday, october 7 at 6:00 p.m.

the mountain lakes club, 
mountain lakes, nJ

Advance reservations are required as space is limited.

The craFTSman gala 2017

Saturday

9 a.m. to 12:00 p.m.
Scholars Symposium, see page 1

Immediately following Symposium
Lunch with the Scholars, see page 2

6 p.m. at the Mountain Lakes Club in Mountain 
Lakes, NJ
The Craftsman Gala

Sunday

12 to 4 p.m.
Open House at the Stickley Museum at Craftsman 
Farms,  see page 1

The STickley Weekend
Saturday and Sunday, OctOber 7-8, 2017
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Over the past 28 years, the Stickley Museum at Craftsman Farms has been the recipient of many wonderful and 
meaningful gifts from dedicated and committed people — people like you.  Some of the early gifts were material ones 

helping us build our collections and establish this Museum.   Then, and now, we rely on volunteers who gift us with their 
time and expertise week in and week out.  Our members give us their commitment, enthusiasm and support. Donors to 
our annual fund provide critical financial support allowing us to welcome visitors year-round.

But, regardless of how they give, each of these donors receives something in return.  Members have told us how excited 
they feel when they introduce a new person to the Museum.  Volunteer docents have shared their pleasure in seeing 
visitors’ enthusiastic reactions to the Log House.  Donors have told us how proud they feel when we open a new exhibit 
that they have helped to support.  All of these supporters, like you, are members of our community and take pride in our 
accomplishments and progress.  Through their contributions, they have received intangible gifts.

As we approach the end of the year, and the “giving” season, we turn to every member of our community to ask for a 
donation to our Annual Fund.  These funds underwrite all the work we do allowing us to welcome visitors, care for our 
collections, protect our historic buildings and offer educational programs.  Every gift, regardless of size, has an impact.

Please be a part of this Annual Campaign by using the enclosed envelope, calling us at 973.540.0311 or visiting us at 
StickleyMuseum.org.

We make a living by What We get. We make a 
life by What We give. — Winston s. ChurChill

doeS your company have a maTching giFT program?

You can double your personal contribution to the Stickley Museum at Craftsman Farms by including 
us in your employer’s matching gift program.  Mail the form to us or call 973.540.0311 for details!  
Matching gifts matter!

When you shop this holiday season, you can support The 
Stickley Museum at Craftsman Farms at no cost to you.  

Simply select The Stickley Museum at Craftsman Farms as 
your designated charity on AmazonSmile. A percentage of your 
purchases will be donated to The Stickley Museum at Craftsman 
Farms. You’ll smile and the Stickley Museum at Craftsman Farms 
will benefit from your thoughtfulness.

Shopping For The SeaSon?  do iT WiTh a Smile!

Find out What you Will get When you give.

What Will you get When you give?
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SponSor
Catherine J. Mathis 
  and Robert C. Burchell
Amparo and Mitchell Codding
Lynn M. and Stanley Leeb
Cynthia and Timothy McGinn
Ula Ilnytzky and Raymond 
  Stubblebine

patron
Alexandria C. Arnold and 
  John R. Haigh
Janet and Peter A. Copeland
Sheila and Richard Gottardi
Neil and Rosalind Macy
Karen Plastoris
Nancy Stickley Calderwood and  
  Stephen Calderwood
Diane and Alan Tenenbaum
Jill Thomas-Clark
JoAnn and Paul Young

FrienD
Janice M. Ballou
A. P. Bartinique and Jeffrey Preston
Becky Bernie
Vonda and Allen Breed
John and Camille Carter
Monica Z. and Edward A. Chuhna
Mark W. Davis
Janet M. Geiser
Wanda and Johnna Givens
Anastasia and Frank Glapa
Jean F. and Charles Gorham
Margaret and Hugh Huntzinger
Karen V. and Russell James
Christine and Stephen G. Kaiser
Ann and Seth Leeb
Colby Leffeld
Wendy E. Livingston
Steve Michalec
Anne and Sara Miller
Elizabeth Earley and Mark Mishler
Alice and John Muir
Gayle Riesser and William Riesser
Kerry and Herb Stratford
Joanne Wilson

recenT memberShipS
March 26, 2017 to august 15, 2017

We extend a warm thank you to the following members who 
joined or renewed their membership during the past few months.

Dual / Family
Steve Aripotch and Bruce Jones
Natalie Beck
Jane Berman and Bob Bemis
Karen Bright and Lois Bright
Doreen M. Calder
Mark Charnet
Jan and Charles Clouse
Susan Tarlow and Donald Davidoff
Lynne and Audel Davis
Dayle Zelitch and David Factor
Kelley and Bob Fahey
Vonda Givens and Wes Sherman
Maggi and David Gordon
Virginia and Stanley Hirschi
William Jacob
Janet and Tom Justesen
Richard Kulesa II
Michelle LaConto-Munn and Eric Munn
Katharine Loeb and Bruce Fogel
Marianne and Thomas Maher
Pamela and Robert Martin
Rick Mason
Ann G. and David R. McCann
John McCullam
Victoria and Richard McGlynn
Susan E. and Elizabeth McTigue
Jennifer and Robert Montana
Denise and Timothy O’Rourke
Helen-Marie Oravec and Ernie Goff
Cynthia and Steve Prine
Richard Rockwell and Rodolfo Cao
Adrienne Rose
Ralph Warren Short
Peter Steensma
Rosemary and Robert Steinbaum
Gail Stock and Arlene Burkowski
Susan and Alan Stultz
Patricia Thornton
John H. and Lucy Tscherne
Annette and William Tyler
Victoria and David Vinson
Jan Vleck and Kathleen Peppard
Sharon and Ben Wiles
Wanece N. and Conrad Witte
Elizabeth Garcia and James Wyse

inStitutional
Cliffside Park Public Library
Glen Ridge Public Library
Kenilworth Public Library
Monroe Township Library
Montville Township Public Library
Mount Tabor Historical Society
Whippanong Library
Woodbridge Public Library

StuDentS 
anD SeniorS
Lois Baty
Jack P. Burwell
Janet Carretero
Dean Edward   
  Cartier
Barbara Chas
Marie Della Pella
Dawn Domans
Dianne Feula
Theresa Garnier
Ann M. Gold
Frances D. Hagan
Marjorie A. 
  Haring
Mary Emma 
  Harris
Allen Hazard
Margaret Kelly

Toni and Stuart 
  Kipilman
Ronald P. Marshall
Mary E. McCarthy
Frances S. Owren
Robert W. Posch
Annie Rech
Janet Reckenbeil
Joan Schaible
Kate Smith
Kristine Steensma
Jane Tusso
Patricia Vendt
Linda Wallace
Synnove Wekilsky
Richard G. Wilson
P. S. Wood

inDiviDual
Caya Asch
Lorelie Burns
William Coda
Jeff Colson
Joanne DeVeau
Nanette DeWester
Elizabeth Dilling
Frederick A. Farrar
Maeve Forde
Jane Galetto
Christine Gardner
Alice Glock
Scott Alan Gothe
Katieanne M.  
  Harrison

Jane W. 
  Katzenberger
Joan A. Knudsen
Kathy Marinovich
Marcella M. Moran
Barbara V. Padmos
Crystal Paul
Brian Poland
Mark Robeau
David Snyder
Theresa Ulrich
Michael W. Voris
Beth Ann Wahl
Michael Whitt
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Farms Afield: Michigan Meetup attendees gather for a photo at Frank Lloyd Wright's Smith House

Interested in making a gift? Reach out 
to us at info@stickleymuseum.org or 
call 973.540.0311 for more information.

Special 
ThankS

giFTS To The 
collecTion:
We are grateful for recent gifts from:
Peter and Janet Copeland
David lowden
nancy Willans

giFTS To The library:
We are grateful for recent gifts from:
Kim Cohen
Peter K. Mars

The courtyard of the historic Swedenborgian Church in San Francisco.

Join us! July 2018 FarmS aField 
in norThern caliFornia!

Photo by Ray Stubblebine



viSiting CraFtSman FarmS

Craftsman Farms is located at 
2352 Route 10 West
Morris Plains, New Jersey 07950

The entrance is located on Route 10 
West at Manor Lane, about 3 miles 
west of I-287 in Parsippany-Troy Hills, 
New Jersey (mailing address is Morris 
Plains). Driving directions are available 
at StickleyMuseum.org.

Free to members and children under 2
Adults: $10; Seniors & Students $5

Closed on Major Holidays.
Craftsman Farms, the former home of noted designer gustav Stickley, is owned by the Township of Parsippany-Troy Hills and is 
operated by The Stickley Museum at Craftsman Farms, inc., (“SMCF”) (formerly known as The Craftsman Farms Foundation, inc.). 
SMCF is a 501(c)(3) not-for-profit organization incorporated in the State of new Jersey. restoration of the national Historic landmark, 
Craftsman Farms, is made possible, in part, by a Save america’s Treasures grant administered by the national Parks Service, 
Department of the interior, and by support from Morris County Preservation Trust, The new Jersey Historic Trust, and individual
members. SMCF received an operating grant from the new Jersey Historical Commission. SMCF gratefully acknowledges a grant 
from the new Jersey Cultural Trust. Educational programs are funded, in part, by grants from the arts & Crafts research Fund. 

Farms is committed to 
assuring that all individuals 
can participate in our 
programs. if you require the 
use of assistive listening 
devices or other special 
assistance please call at least 
two weeks in advance. 

muSeum tour SCheDule
hourS: 
Thursday through Sunday, year-round 
Tours depart hourly 12:15 to 3:15 p.m. 

Group tours available by reservation.  
Call 973.540.0311

muSeum Shop hourS
Thursday through Sunday Noon to 4 p.m.

ContaCt uS
Offices: 973.540.0311 
Email: info@stickleymuseum.org
Web: StickleyMuseum.org

the Stickley 
museum at 
craftsman

return Service requested

The Stickley Weekend, Oct. 7-8
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