From the
Director’s Chair
—Vonda K. Givens

“They didn’t want any
humbug in the thing.”
—Bernard Maybeck

rchitect Bernard Maybeck’s

First Church of Christ, Sci-
entist in Berkeley, California is
one of the most important sacred
spaces in the world. Naturally, it
was one of the most memorable
stops on my 2017 planning trip for
the museum’s upcoming Farms
Afield: Bay Area Adventure.

Enthusiastic guide, Fred Porta, gave
me a tour. In relating the build-
ing’s history, he said that Maybeck
initially rejected the commission.
He was pursued for the project by
a group of ladies on the church’s
building committee. They were
undaunted by his rejection.

Led by committee head Eulora
Jennings, a noted art teacher and
local voice of the Arts and Crafts
movement, they persisted in their
pursuit of Maybeck. Two weeks
later, the group went back to him.
They announced that they had
prayed on it and were resolute in
their certainty that he was the right
architect to put the congregation’s
vision into physical form.

In an interview in his later years,
Maybeck recalled them with admi-

Continued on page 2
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The new Education Center (facing southwest)

A New Epucation CENTER AT CRAFTSMAN FARMS

ften, an organization’s growth

cannot happen without dramatic
change. For several years, the Stick-
ley Museum at Craftsman Farms has
experienced an ever-growing need for
expanded facilities. More space has
been needed for educational programs,
collections storage, public use and
staff offices. To meet these needs the
museum Board of Trustees and admin-
istration are taking on the largest, and
arguably boldest, project in its nearly
thirty-year history.

As first announced in Notes from

the Farms in the spring of 2017, the
museum plans to re-imagine and
rehabilitate one of Gustav Stickley’s
original twelve buildings at Craftsman
Farms—a three-level garage building
that was severely damaged by fire in
1950—as a new Education Center.
(For more on this original building’s

history, see page 3). The vision for a
new Education Center, which will pre-
serve the original ground-level garage
while reestablishing the two upper
levels atop Mr. Stickley’s historic stone
foundation, took shape during a year-
long collaboration led by Holt Morgan
Russell Architects (HMR) of Prince-
ton, New Jersey, with the Trustees.

The first stages of planning were
driven by the organizational need to
expand space for educational pro-
grams and public use. To that end
HMR’s design for the ground level
maximized the wide expanse of the
original garage, preserving its remain-
ing historic fabric while doubling the
current education space, from 50 to
100 seated visitors. As plans for the
ground-level took shape, the collabo-
rative team turned its focus upward,
to the floors above. The team forged a
Continued on page 2
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Director’s Chair continued from page 1

ration, noting of their vision, “They didn’t want any hum-
bug in the thing.” In Maybeck parlance, humbug referred to
something beneath his artistic standards. Impressed, Maybeck
accepted the commission. The result is generally considered to
be his masterpiece.

I love this story. It has been on my mind. Yes, First Church’s design
is remarkable—it demonstrates all facets of Maybeck’s architec-
tural genius—but I have equal admiration for the clarity of vision
and tenacity of Eulora Jennings’ building committee.

In the spring of 2017, I announced the Stickley Museum’s
plans to fully rehabilitate the Administration Building. Since
that announcement, the project has taken on a better, more
descriptive name—the Education Center—and it has taken an
assortment of twists and turns (see cover story). Through each
twist and every turn I have reflected on the story of Eulora
Jennings’ building committee, which has given me both inspi-
ration and determination.

This story reminds me to focus on our plans, years in the mak-
ing, on our goals and the Education Center’s transformative
impact on Craftsman Farms. I think about expanded program
seating and no longer turning people away because of limited
space. I think about flexible, multi-use space that will make the
museum more dynamic and a greater community resource. I
think about expanded climate-controlled storage and a planned
area for researching and digitizing our paper collection and
archives. I think about a ripple effect across the property. The
Education Center will pave the way for moving the shop into the
current education space and restoring the Log House kitchen. It
also will provide a beautiful and suitable entrance to this proper-
ty, which, like First Church, is a National Historic Landmark.

Now, before I go further, I should assert that I am in no way
comparing our Education Center to MaybecKk’s First Church mas-
terpiece, but I can confidently declare that, like Eulora Jennings’
committee, we don’t want humbug in the thing either. From the
beginning, we planned a building that honored Stickley’s original
vision and adhered closely to its remaining historic fabric. We
wanted a building that expressed the richness of Craftsman Farms’
original design and responded to the needs of a lively museum
committed to sharing that richness with future generations.

As our journey continues, 'm sure I will continue to find inspi-
ration in the First Church story. Like them, I am resolute that we
will trust our plan and make it a reality. I hope you'll be inspired
too and join us in our efforts. Read on for more about the Edu-
cation Center and our capital campaign. Like Eulora Jennings’
committee, we can make history together.

Source: Bernard Maybeck: Architect of Elegance and American
Masterpiece: The First Church of Christ, Scientist, Berkeley, CA
(view it on youtube.com)

Education Center continued from page 1

plan to rebuild the two upper floors, resulting in a
rehabilitated building that mirrors Stickley’s orig-
inal building plan. With this decision came more
key planning. A large portion of the rebuilt second
floor would be set aside to create temperature-con-
trolled storage space for collections, a much needed
and long-desired museum objective, along with a
workspace for the registrar and visiting scholars.

Once a complete, detailed plan for the building was
in place, the museum made a formal request for proj-
ect funding to the Township of Parsippany-Troy Hills,
which purchased the property in 1989 and set it on a
path to public use through an operating agreement
with The Craftsman Farms Foundation (today The
Stickley Museum at Craftsman Farms). The project
will provide local residents with much needed meet-
ing space and an improved voting facility along with
new and expanded program and financial resources
for the Stickley Museum. In a demonstration of gen-
erous and strong support, the Township has commit-
ted, in total, $1.75 million to the project.

While construction was originally slated for late
2017, it is now expected to begin by the end of
2018. Over the past few months, the full project
plan, both its objectives and budget, have been re-
visited by Trustees, along with an independent pro-
fessional cost estimate. It became clear, through this
process, that completion of the full project would
require additional funding. After deliberating on all
possible options, the Trustees chose to remain com-
mitted to their building plan—a plan that had been
carefully contemplated over a full year—deciding
to forge ahead and raise the funds needed to realize
their original vision.

Ebucation CeENTER PLANS: INTERIOR

From surviving photographs, and taking cues

from materials and details common to buildings
throughout Craftsman Farms, HMR developed
plans to suit the needs of a growing museum. Per-
sistent water seepage in the garage will be remedied
through new exterior drainage. The 30’ x 60’ ground
level will be used for education programs, confer-
ences, small short-term exhibitions, and district
election polling. The light-filled space will offer a
private, rentable meeting area, separated by a fold-
ing wall, a pantry, two ADA-accessible restrooms,
concealed table and chair storage, and closets for
storing education program materials.

Page 2 J l_
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2017 ADMINISTRATION BulLDING REHABILITATION!

Education Center continued from page 2
Above, like today, the first floor will be the adminis-
tration office, newly built for efficiency. The top floor
has two defined spaces: a temperature-controlled
collections space designated for the museum’s print,
paper and photographic collections and archives,
and an adjacent flexible workspace for the museum’s
registrar and visiting scholars.

Epucation CENTER PLANS: EXTERIOR

While the interior functions of the building are of
great importance to the growth of the museum, the
building’s exterior will serve an important function
as well. This is the first building to greet visitors upon
arrival at Craftsman Farms. The current building that
sits on Stickley’s garage foundation makes a lackluster

Architectural design: HMR Architects
Architectural Sketch: Pete Mars, Arnge Design

The new Education Center (facing northeast)

first impression. The new Education Center will once again relate to the architecture of the Farms as it was intended. The
materials of local stone, stucco and wood shingles will set a tone of expectation for visitors, a tone that befits the museum’s

designation as a National Historic Landmark.

ServING CoMMuNITY, VISITORS AND
MuseuM MEMBERS AROUND THE WORLD

Traditionally, museums have been tasked with holding
cultural materials in the public trust, a task that is more
important than ever. Concurrently, for museums to
remain relevant, they must respond to the needs of their
communities. For the Stickley Museum this means serving
the local, nearby community along with the worldwide
community of Arts and Crafts enthusiasts. By making
Craftsman Farms more accessible to more people, for a
wider variety of uses, the new Education Center will aid
the museum in achieving all of these objectives, ensuring
its resilience and readiness for a vibrant future.

QArRAGE Builping HisToRy:

Little is known about Stickley’s garage building (see
right). With ground-level parking and two floors above
that may have housed servants and a laundry, no plans
and only a handful of photographs exist to document
the exterior. The building’s upper floors burned in
1950, leaving a sturdy stone foundation upon which
the second owners of Craftsman Farms constructed a
single story building with two rental apartments. These
apartments are the museum’s current administration
offices. Downstairs, Stickley’s garage space has been
mostly unusable due to water seepage.

A MESSAGE FROM THE
MusEUM'S TRUSTEES:

The museum’s Trustees invite you—our members and
friends around the world—to join us in building the future
of the Stickley Museum at Craftsman Farms! We will be
launching a capital campaign in the coming months to
support all aspects of this important building project, from
beginning to end. Help us make this transformative vision
into a reality that will advance the museum's mission and
nurture its growth for generations to come. Watch for more
information about how you can be a part of it!

The Stickley garage circa 1940s
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STICKLEY, MILLENNIALS

ver the past four years, as the

Stickley Museum’s leadership has
worked on plans to construct a new
Education Center (see page 1), that
process has required thinking about
and strategizing for the future. We have
simultaneously planned for a building
that will serve current needs and the
needs of the organization we want to
become. During this process, we have
contemplated Stickley’s original vision
for the property. We have considered
the dreams of those who saved it from
development and revisited the mission
and goals of the Craftsman Farms
Foundation, today known as the Stick-
ley Museum at Craftsman Farms, over
its nearly 30-year existence.

Our planning also has required us to
think about the priorities of those who
will inherit Craftsman Farms and lead
it into the future. We have considered:
What will Stickley and the Arts and
Crafts ideals he cherished mean to
future generations? More importantly,
how do we protect the authenticity

of Craftsman Farms—from its build-
ings to the ideals it represents—while
ensuring it will be an engaging, vibrant
museum for years to come?

Executive Director Vonda Givens
turned to two staffers, Maeve Forde
and Kristen McCauley, for their
perspective on these questions. Both
Forde and McCauley are of the gener-
ation commonly known as millennials
(born between 1980 to 1996) and both
are well-educated on Stickley, Crafts-
man Farms and the Arts and Crafts
movement. Tasked with considering
our approach to sharing Stickley with
Millennials, Forde, our Visitor Services
Associate, on staff for 1 year, reflected
upon the importance of maintaining

a community around the ideas of the
Arts and Craft movement—a strategy
that was, of course, pursued by Stickley
himself and that has played a vital role

NoTtes FrRoM THE FARMS

AND QeNERATION Z: BuiLbing THE FUTURE AT

in the success of the Arts and Crafts
Revival and indeed, in saving Crafts-
man Farms.

McCauley, the museum’s Senior Man-
ager of Education and Interpretation,
on the staff for 7 years, wrote about the
generation following millennials, pop-
ularly called Generation Z. In her po-
sition, McCauley shapes the museum’s
current strategies for educating the
generation to whom we will bequeath
Craftsman Farms. One key strategy, as
McCauley writes, is teaching through
experience or learning by doing—a
strategy built upon and continuing

the original principles around which
Stickley developed his (unrealized)
school at Craftsman Farms. An excerpt
is printed here. Visit StickleyMuseum.
org/blog for the full article.

VG: What will attract Millennials to
Stickley?

MEF: When I first started learning
about Gustav Stickley, I really didn’t
expect to find many similarities
between me and my peers and a man
who was born nearly a century-and-
a-half before we were. I think most
people of my generation (and probably
most people in general) can’t name
many furniture designers, magazine
publishers, architects, or business
magnates, let alone name one person
who was all of those things. But the
more I learn about Stickley, the more
he seems to me like a pre-millennial
millennial. Or, maybe my generation
is a bunch of post-Stickley inadvertent
Craftsman-lifestyle enthusiasts. Either
way, my generation and Gustav Stick-
ley have more in common than people
might think, and that will be what
draws millennials to Stickley....

Millennials are known for being con-
stantly on their phones. But, they’re
not just texting into the void, they’re

making connections and forming com-
munities. Gustav Stickley, throughout
his career, didn’t just build furniture,
he fostered a community. He was a
pioneer of Arts and Crafts in America,
and the style’s popularity here is at
least partly due to his stewardship. He
wasn’t just selling furniture, he was
promoting a whole lifestyle... While
millennials write tweet threads that
they can instantly share with the world,
Stickley published his own magazine
to get his ideas out there. Millennials
don’t often hesitate to share pictures
they like on their Instagram, and
Stickley, similarly, presented his ideal
images through his magazine, but also
through his company’s catalogue and
his work.

When a millennial learns more about
Stickley and sees how drawn he was to
the idea of community—the idea of
sharing thoughts, ideas, and plans with
like-minded people—that young per-
son will likely see a reflection of him
or herself or peers. Stickley didn’t have
social media like we do now, but he did
have a drive to share his work and to
engage with people about it. He want-
ed Craftsman Farms to be a communi-
ty. In his editorials in The Craftsman,
he speaks with warmth and familiarity
to and about his readers. We know
that Stickley was friendly with other
Arts and Crafts artists, but he also was
open to influences from other styles
from other parts of the world. He ef-
fectively communicated his own ideas
and cultivated a following for them in
a way that rivals modern communica-
tion over social media...

Simply put, what will draw millennials
most to Stickley is all that they have in
common. The way they see commu-
nication and their relationship to the
world around them, though separated
by a century of technological ad-

Page 4
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CRAFTSMAN FARMS —vonpa K. GIvENS, KrisTEN MCCAULEY, AND MAEVE FORDE

vancement, is ultimately similar. Both
millennials and Stickley reach out to
others to share similarly held ideas, to
build communities off those connec-
tions, and to share influence...

VG: How do you approach sharing
Stickley with Generation Z?

KM: ...I think a lot about how a visit
to the Stickley Museum can be a mean-
ingful and memorable experience for
our younger visitors. ..

From the very beginning,
there has always been a
place for children in the
Craftsman movement.
Stickley wrote in The
Craftsman magazine that
the movement “stands for
the rights of the children
to health and happiness,
through an education that
will develop hands as well
as heads”(1). He envi-
sioned Craftsman Farms
as a place where young
people could develop
useful skills, be inspired
by nature, and find some
relief from the hectic pace
of life during a new indus-
trial age. The plan for his
farm school was to provide a practical
education as well as an academic one, to
use the farm as a teaching tool in order
to give his students “brains behind his
fingers as well as in his head”(2). Our
goals today are not entirely dissimilar.
We want the museum experience to be
fun and engaging, encourage thinking,
wondering, and questioning. It should
also be an interactive experience with
opportunities for hands-on learning.

Gen Z is generally defined as kids born
after 1998. Today’s kids have always

known technology—they’ve grown up
with internet and smart phones, smart

boards at school, and online video
tutorials for just-about-anything—they
are great multi-taskers, and they are
more likely than previous generations
to follow non-traditional paths in life,
thanks in part to seeing older genera-
tions struggle economically during and
after the recession. This generation is
huge and hugely diverse. And they are
our future. They’re paying attention.
And if recent current events are any in-
dication, they are not content with the

McCauley leading a tour for Girl Scouts
during the Newcomb pottery exhibition.

status quo. They are challenging norms
wherever they go.

About seven or eight-years-old is when
children first develop a sense of the past
and an understanding of chronologi-
cal time—past, present, future... If we
are successful in engaging these young
visitors at this pivotal time, I believe

we can make a significant impact that
will benefit the individual child, as well
as the collective future of the Arts and
Crafts movement...

For example, our programs for Girl
Scouts...focus on hands-on activi-

ties like embroidery, bookmaking or
pottery. For many of these kids, it is the
first time they get to hold clay in their
hands or thread a needle. We talk about
how Mr. Stickley was part of a group of
designers and craftspeople who valued
making things by hand; how the time
and effort that go into making a thing
by hand adds to the thing’s value, both
sentimental and monetary. Then—and
this is important—they get to do the
thing—make the pinch pot, embroi-
der the sampler, bind
the book, etc. It is well
established that we re-
tain more information
(about 75%) by doing a
thing, versus just read-
ing (10%) or hearing
about it (20%). Most
of us can’t become a
skilled potter just by
reading about it. So
every time I overhear

a young girl, on her
way out of a workshop,
whisper to a friend that
she has plans for a book
series or to ask a parent
if she can go to the craft
store for more embroi-
dery thread so she can
keep cross-stitching,
I'm elated! Our goal is for kids to leave
feeling proud of what they accom-
plished here and inspired and motivat-
ed for what comes beyond...

Notes:

1. Stickley, Gustav. “The Craftsman
Movement: Its Origin and Growth.”
The Craftsman Vol. XXV, Number 1
(October 1913). Page 18.

2. “A Visit to Craftsman Farms: The
Study of an Educational Ideal.” The
Craftsman Vol. XVIII, Number 6 (Sep-
tember 1910). Page 642.
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CoLLECTION NEWS

Good things don’t always come in small packages. ..

his past January, the Museum was excited to

receive a travel trunk for its collection that
once belonged to Marion Stickley Preim, Gus and
Eda’s second-youngest daughter (pictured below).

Having descended through her family, the piece
was most recently owned by Kevin Nolan (a
nephew of Carl Preim, Marion’s eldest son) and
his wife Sandra, who acquired it while clearing
out Marion’s Oceanport, NJ, home, following her
death in 1987.

Manufactured by L. Goldsmith & Son in Newark, NJ, most
likely in the 1920s, our example is from the “Neverbreak”
line of wardrobe trunks. Typical of the period, the exterior is
covered in “vulcanized fiber.” The interior has three stackable
storage compartments and is fully-lined in the original powder
blue cloth. The trunk also retains its original hardware and
leather-pull handles, has a “Neverbreak” tag on its lid, and is
marked with Marion’s initials, “M.S.P”, on one side.

OTICKLEY
SUSTAINERS

BE A SIX-DOLLAR STICKLEY SUSTAINER!

What are Stickley Sustainers?

People who care deeply about the Stickley Museum at Craftsman Farms and its future and donate monthly to “sustain” and
support its mission.

Why not become a Six-Dollar Stickley Sustainer and make a difference each and every month. For the price of two coffees,
you can make a long-term impact on the operations of the Museum!

Here are the top reasons to sign up:

1.

vk N

Monthly donations are easier to manage and add up over the course of a year,
Donations are automatic; no paperwork to complete or checks to write,

You can help SMCEF plan by having a reliable and steady stream of support,
You will be part of a loyal and committed group of supporters, and

You will have the satisfaction of knowing you are making a difference.

To become a Sustainer, call us at 973.540.0311 or visit us at StickleyMuseum.org.

Thank you to all of our current monthly donors.
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EvenTs CALENDAR

Except where noted, all events take place at the Stickley
Museum at Craftsman Farms and advance registration is
required. Visit StickleyMuseum.org or call 973.540.0311.

Saturdays, June 15, 22 & 29 at 6 p.m.
Summer Evenings Tour, see at right

Thursdays in July and August
Parsippany Neighbor Days, see StickleyMuseum.org
No registration required.

Tuesday, July 10-Friday July 13
Farms Afield: Bay Area Adventure
in Berkeley, CA WAITING LIST ONLY!

Saturday, September 15, 12 to 4 p.m.
Fall Family Day
Registration not required.

Saturday and Sunday, October 13-14
THE STICKLEY WEEKEND

Saturday morning at 10:00 a.m.

8tH ANNUAL SCHOLARS SYMPOSIUM
featuring a Panel Discussion with the authors of
American Art Pottery, The Robert A. Ellison Jr. Col-
lection at the Metropolitan Museum of Art:

Dr. Martin Eidelberg, Professor Emeritus, Rutgers
University;

Alice Cooney Frelinghuysen, Curator of American
Decorative Arts, Metropolitan Museum of Art;

Adrienne Spinozzi, Assistant Research Curator of
American Decorative Arts, Metropolitan Museum
of Art.

For early registration, call 973-540-0311.

Saturday evening at 6 p.m.
(location TBA)

THE CRAFTSMAN GALA
Honoring Robert A.
Ellison Jr. with Auctioneer
David Rago of Rago Arts
& Auction Center.

For info on support-

ing, sponsoring or
attending the Gala, call
973.540.0311.

Sunday afternoon, 12-4 p.m.
OPEN HOUSE AT THE STICKLEY MUSEUM AT
CRAFTSMAN FARMS. Registration not required.

_ THE STICKLEY WEEKEND )

SUMMER EVENINGS AT THE
STICKLEY MUSEUM

“Sweet is the homecoming at eventide, when
welcome glows from heart and hearth.”

ake advantage of summer’s longer days and warmer weather!

Evening tours of Gustav Stickley’s Log House will run on a
limited basis this June, unlocking the museum after-hours for an
out-of-the-ordinary experience. In the early 20th century, evenings
were for entertaining; from quiet leisure activities to formal parties
and lively dances.

Our popular guided tours are personalized and illuminating; our
guides are well-informed and enthusiastic. And in the warmth
of an early summer evening, before the sun sets on the day, the
bygone world of this iconic building comes to life in a whole new
light! Afterwards, you might even ask your guide to recommend a
charming area restaurant. What better way to end a summer day?

Summer Evenings at the Stickley Museum
Fridays, June 15, 22, and 29 at 6:00 p.m.

$5 Members; $12 Non Members

Advance reservations required.

Tickets at StickleyMuseum.org or 973.540.0311

! Potato sack race at
Fall Family Day
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MUSEUM DHOP
ExcLusivel

Featured above is a new item that
can be found in the shop the next

time you visit Craftsman Farms! Yo-

shiko Yamamoto’s beautiful wood-
block print design of Craftsman

Farms’ Log House has been featured

on exclusive prints and laser-cut
wooden puzzles, and now you can
even wear the unique design in the
form of a vibrant scarfl

Created exclusively for the museum
by McGovern and Company, a pro-
ducer of high-quality souvenirs for

many National Park museum stores,

the design on this rectangular scarf

(72”x 30”) celebrates the 2011 Cen-

tennial of Craftsman Farms. You
can find these new scarves, as well
as many other items, in the Stickley
Museum at Craftsman Farms gift
shop and in our online store!

Visit: StickleyMuseum.org/Shop

THE CRAFTSMAN QUILD

January 1 to December 31, 2017

PRESIDENT’S CIRCLE

($20,000 and above)

Barbara Nitchie Fuldner

Barbara A. Weiskittel

New Jersey Historical
Commission

DIReCTOR’S CIRCLE

($10,000 to $19,999)

Catherine J. Mathis and
Robert C. Burchell

Amparo and Mitchell Codding

Louis G. Glesmann, III

Leigh Ann and Bruce Johnson

Theodore Lytwyn

Cynthia G. McGinn, MD and
Timothy McGinn, MD

Nancy and Davey L. Willans

Merck Foundation

BENEFACTOR

($5,000 to $9,999)

Arts & Crafts Research Fund

Thomas Bird

Fidelity Charitable Gift Fund

Raymond Hofmann and
Tori Simms

Donald C. Stahl, MD

William A. Stout

Diane and Alan Tenenbaum

MASTER

($2,000 to $4,999)

Aminy Audi

Anonymous

Bank of America Charitable

Gift Fund
Dorothy A. Beattie
Susan and David M. Cathers

Elizabeth B. Clarke
Janet and Peter A. Copeland
Crab Tree Farm Foundation, Inc.
Dalton’s American Decorative
Arts, LLC
David Rago Auctions, Inc.
Lori and Donald Hafner
Suzanne R. Jones
L. & J.G. Stickley, Inc.
David W. Lowden
Barbara and Bob Nickerson
Amy Shook Perez and Simon Perez
Pfizer Foundation Matching
Gift Program
Jan and Robert Price
Suzanne Perrault and David Rago
Debbie Goldwein and David Rudd
Laura Daly Russell and Guy Russell
Schwab Charitable Fund
Monique and Gregg G. Seibert
Vonda Givens and Wes Sherman
Jacqueline Strigl
Ula Ilnytzky and
Raymond Stubblebine
The John Bickford Foundation
Jill Thomas-Clark
Toomey & Co. Auctioneers
Emily and William Young

JOURNEYMAN

($1,000 to $1,999)

Borden Perlman Insurance

Neville and John Bryan

Jasmine L. Lim and John Caldwell

Elaine Dillof

Susan and Frank Finkenberg

Patricia Sepulveda-Giebfried and
Frank and Olivia Giebfried

Goldman Sachs Philanthropy Fund

Dianne Ayres and Tim Hansen

HMR Architects

Mark and Mary Ann Kaufman
Family Fund

Kiwanis Club of Greater Parsippany
Foundation, Inc.

Lynn M. and Stanley Leeb
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We are extremely grateful to the members of the 2017 Craftsman Guild Donor Circle whose gen-
erous support had a significant impact on the operations of the Stickley Museum at Craftsman
Farms. The name Craftsman Guild was chosen because Gustav Stickley deeply admired the me-
dieval practice in which artisans worked cooperatively within a guild. Our Guild is an alliance of
advocates working together to further the mission of the Stickley Museum at Craftsman Farms.

Robin Kelsey and Michael Lehr

Emily and Robert Leon

Irvin G. Lubis, MD

Victor Maisano

Mary and Thomas Menard

Johanna and David Musselman

Julia and Robert Peterson

Barbara Long Pitney and Philip Pitney

Karen Plastoris

Thomas P. Edwards and
Clinton L. Rataczak

Laura and Richard Reilly

Valerie Haertel Van Decker and
Tom Van Decker

Stephen Walsh

Mark E. Weaver

Martha and Gerald Weinstein

ARTISAN

($500 to $999)

Arts and Crafts Society of Central
New York

Joan and Paul Bartoli

Vonda and Allen Breed

Budget Print Center

Wanda and Michael Carter

Ann and Andre Chaves

Donald Davidoff

Robert Delap and Linda Winsor Delap

Dolores and Michael dePierro

Andrew Ety and Loren DaSilva

The Honorable Rodney Frelinghuysen

German, Vreeland and Associates

Bettina & Joe Gleason

Adam Godfrey

Sheila and Richard Gottardi

Jayne Beline and James Hecht

Denise O. Holmes

Nancy Leonard Hunt and Raymond Hunt

Joseph Jannarone, Jr.

Ann and Seth Leeb

Neil and Rosalind Macy

Peter Mars and Mike Dawson

Jé and W. Michael McCracken

Kelly and Steven McLeod

Mary B. McWilliams

Morgan Stanley Global Impact
Funding Trust, Inc.

Howard Prince

Lisa and Stephen Santini
Suzanne and Richard Solch
Michael Taranto

Anne and James Thomas

Jan S. Wells, Ph.D.

Carol A. Wenk and Ken L. Wicks

APPRENTICE

($250 to $499)

Anonymous

Gladys and James Banta

Lisa Koenigsberg and David Becker

Jan and Terry Bender

Elizabeth Reed and Ryan Berley

Mary and Robert Bernier

Linda Tenner Blume and Gerald Blume

Brian Bosenberg

Patty and Mickey Bradley

Richard G. Buggeln

Nancy Stickley Calderwood and
Stephen Calderwood

Christine Campbell

Maria and Glenn Ceponis

Monica Z. and Edward A. Chuhna

Peter Crabb

Randy and Elizabeth Crawford

Jeff Criddle and Jim Crochet

Marcus C. Delvers

Susan Devenish-Meares

Susan and Steven Edholm

Exxon Mobil Foundation

Anne and Mason Flemming

Janet M. Geiser

Johnna Givens

Anastasia and Frank Glapa

N. Gordon Gray

Micki Levin and John Grenke

Alexandria C. Arnold and John R. Haigh

Jeffrey Hand

The Honorable John J. Harper and
Mrs. Barbara Harper

Christine Halka and Tan Haring

Maureen and William Latham
Daniel Meyerson

Lori J. Ashley and Gary Miller
Anne and Sara Miller

Mills + Schnoering Architects, LLC
Jessica Greenway and Ken Nelson
Connie and John Nielsen

Phillip Morici and Joseph Nieradka
Jenny and Jon Ogborn

Anita and Lee Owen

Paypal Giving Fund

Pewabic Pottery

Patsy and William Porter

A. P. Bartinique and Jeffrey Preston
Cathy and Robert Randall

Thomas A. Repasch

Caryn Richert

Donald Rosenthal

Cathy and Stan Rubin

Michael J. Schanzer

Jeanne and Stephen Schapp

Linda and James Sens

Leonora M. Shelsey

William D. Barnett and Bernard Simbari
Kristine Steensma

Kerry and Herb Stratford

Joan Beauman Taylor

The Fania Company

JoAnn and Paul Young

Robert Zarrow

Andrea and David Zugale

Als
ik

kan
e

' 7

Susan Hebert

Joan Hunt

Margaret and Hugh Huntzinger
Bretta Illig

Julia Inestroza

Diane and Richard Kahn

Tsipi and Robert Kaplan
Margaret Kelly

Kerry and Stephen Kowitt
Ronda and Stanley Kron

Rollin LaFrance

We are most appreciative of significant
funding which supports preservation
and capital projects.

Morris County Historic Preservation

Trust Fund

Township of Parsippany—Troy Hills
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Notes FrRoM THE FARMS

RECENT MEMBERSHIPS

January 21, 2018 to March 22, 2018

We extend a warm thank you to
the following members who joined
or renewed their membership
during the past few months.

SPONSOR

Thomas Bird

Catherine J. Mathis and
Robert C. Burchell

Barbara Nitchie Fuldner

Laura and Richard Reilly

Jacqueline Strigl

Ula Ilnytzky and Raymond
Stubblebine

Mark E. Weaver

PATRON

Dianne Ayres and Tim Hansen
Jan and Terry Bender

Susan and Frank Finkenberg
Joseph Jannarone, Jr.

Jé and W. Michael McCracken
Martha and Gerald Weinstein

FRIEND

James Bargar

Becky Bernie

Anastasia and Frank Glapa

Lynn and Richard Hamon

Rosemary and Ed Kostansek

Craig A. Kuhns

Mary B. McWilliams

Ralph Milner

Rosanne and Dennis Sargent

Heather E. and Rev. Douglas S.
Stivison

Jean Stufflebeem

Jan S. Wells, Ph.D.

DuaL / FamiLy

William D. Barnett and
Bernard Simbari

Donna Jean and Roger Christy

Cynthia Coritz

Kim and Robert Covey

Loretta and Adam Gragnani

Emily and Robert Leon

Lucille and Anthony Perrone

Derek Polzer

Patsy and William Porter

Jan and Robert Price

Ada Ruiz Rader and Daniel Rader
Mary and Roger Riley

Richard Rockwell and Rodolfo Cao
Patricia H. Rose

Daryl Savage

Helen and Elliot Spieler

Maura and Barry Swan

Susie and Andres Traverso

Jill Willcox

Diana and Joseph Zanko

Andrea and David Zugale

INDIVIDUAL
Robert D’Alessandro
Margaret A. Davo
Roseann Ferrini
Holly Gera

Martha Hoffman
Rosie Lunde

S. Mark Palmer
David Rogers

Nicole Warrington

STUDENTS AND SENIORS
Nancy Currey

Robert Gerrits
Barbara Howard

John Humphrey
Deane A. Keller

Carol Spokes

Don Knott

Patricia LaSalandra
Beverly Perry

Ginny Pinkham
Christine Priest
Fredric M. Rabel
Thomas A. Repasch
Agnes Rodgers

Susan Rossi

Jean Savage

Cameron O. Smith
Ron Thomas

Velma Williams-Gates

INSTITUTIONAL
Montclair Public Library
Sparta Public Library

SPECIAL
THANKS

IN HomoR:
We are grateful for a gift in honor of:

Lou Glesmann’s Birthday
From:
Jean Boger

In MEMORY:
We are grateful for gifts in memory of:

Donald C. Stahl, MD

From:

Mary A. and William Crutchlow, MD
Elizabeth Cuneo

Susan and Frank Finkenberg
Barbara Nitchie Fuldner
Louis Garben

Theodore Lytwyn

Carleen Puglisi

Barbara Spignardo

Nancy and Richard Windsor

QRANTS RECEIVED:

We are grateful for these recent grants
from:

Catherine J. Mathis and Robert C.
Burchell

Vonda Givens and Wes Sherman
Leigh Ann and Bruce Johnson
Kiwanis Club of Greater
Parsippany Foundation, Inc.
Nancy and Davey L. Willans
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NoTes FrRoM THE FARMS

SPECIAL THANKS

QiIFrs 7O THE PERMANENT  QIFTS TO THE ARCHIVE: QIFTs IN RIND:

) Robert Burleson We are grateful for recent gifts from:

CO LLECTION: o Ray Stubblebine Dianne Ayres and Tim Hansen
John Edwards and Virginia Stroud The Fania Company
David W. Lowden Nancy and Davey L. Willans
Kevin and Sandra Nolan QIFTs TO THE LIBRARY: Laura Daly Russell

Allen and Vonda Breed

Oscar P. Fitzgerald Interested in making a gift?
QIFTS TO THE EDUCATION o e o e

. W.Michael and Jé M. k 1 1

& I—I ANDLING CO LLECTION: L al; da;tem;le iesa ;ftf:;‘:c en info@stickleymuseum.org
Su Walenta Hunt P or call 973.540.0311

David W. Lowden for more information.

LASTING IMPACT

Karen and Stu Slifkin had some very simple criteria for their estate
planning—“what things had an impact on our lives.” For over 20
years, the Stickley Museum at Craftsman Farms played an important
role in the Slifkin’s lives as they volunteered, attended events and sup-
ported the museum’s activities.

Karen began her long involvement as a volunteer docent and board
member after she saw an article in the newspaper and attended the
exhibition Gustav Stickley: His Craft (1992-93). “I was hooked and four
days later began on-the-job training as a docent,” Karen explained.

Although her career was in the sciences (chemistry), Karen always was
interested in homes and interiors and spent time reading, attending
lectures and going to the annual National Arts and Crafts Conference at
the Grove Park Inn in order to hone her volunteer skills.

After much research planning their retirement several years ago, the
Slitkins decided upon Murrell’s Inlet, South Carolina—an area that of-
fered golf, nearby colleges/universities, and historic homes. Not surpris-
ingly they are fully engaged in all three activities, especially at Hobcaw
Barony (the former home of Bernard Baruch, an advisor to President
Franklin D. Roosevelt).

Karen and Stu Slifkin

Settled into their new, exciting lifestyle, Karen noted they still are influenced by Stickley. “We sold our American traditional
pieces—and now are surrounded by what I call ‘Stickley at the Beach, a softer, more relaxed environment.”

By including the Stickley Museum at Craftsman Farms in their will(s), the Slifkins have ensured that future generations
will have the opportunity to make it a “part of their lives” too.

If you would like to learn more about leaving a gift in your will or estate, please contact Executive Director Vonda Givens at
973.540.0311.
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VISITING CRAFTSMAN FARMS MuseuM TOUR SCHEDULE The Stickley

: HOURS: \\
S;;gtsfgilzjf én\/l\felsst located at Thursday through Sunday, year-round Q (E)\_ Museum at
Morris Plains, New Jersey 07950 Tours depart at 12:15, 1:15, 2:15 and 3:15 p.m. : Cr?ftsman
. Group Tours available by reservation. Farms is committed to
The entrance is located on Route 10 Call 973.540.0311 . hat all individual
West at Manor Lane, about 3 miles T assurlng. t. at . LA B
west of I-287 in Parsippany-Troy Hills, Museum SHop HOURs can participate 1n our

New Jersey (mailing address is Morris  Thursday through Sunday, Noon to 4 p.m. programs. If you require the
Plains). Driving directions are available use of assistive listenin g

at StickleyMuseum.org. Conrtacr Us ) .
: devices or other special

. Offices: 973.540.0311

Free to members and children under 2 -
: Fax: 973.540.1167 assistance please call at least
Adults: $10; Seniors & Students $7 . )
info@StickleyMuseum.org two weeks in advance.

Closed on Major Holidays. StickleyMuseum.org

Craftsman Farms, the former home of noted designer Gustav Stickley, is owned by the Township of Parsippany-Troy Hills and is
operated by The Stickley Museum at Craftsman Farms, Inc., (“SMCF”) (formerly known as The Craftsman Farms Foundation, Inc.).
SMCF is a 501(c)(3) not-for-profit organization incorporated in the State of New Jersey. Restoration of the National Historic Landmark,
Craftsman Farms, is made possible, in part, by a Save America’s Treasures Grant administered by the National Parks Service,
Department of the Interior, and by support from Morris County Preservation Trust, The New Jersey Historic Trust, and individual
members. SMCF received an operating grant from the New Jersey Historical Commission. SMCF gratefully acknowledges a grant
from the New Jersey Cultural Trust. Educational programs are funded, in part, by grants from the Arts & Crafts Research Fund.
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